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6 EAVE IT out! 
Can't you take 
some serious 

pictures for a change? 

Do my ears deceive 
me? Or could this really 
be those irrepressible 
rock ‘n’ roll wild men 
Pete Way of UFO and 
Micky Geggus of the 
Cockney Rejects resisting 
the tireless efforts of fat 
fool photographer Halfin 
to cajole them into posing 
naked/drunk/v-signing 
etc ad nauseam? 

“C'mon Ross, 
ferchrissakes,"’ Micky 
moans, “can'tcha just get us 
normal?" 

Normal, These two? That's 
about as likely as AC/DC 
playing the Bridge House, or 
Case playing at all. 

But their current air of 
near sobriety, if perplexing, 
is at least a reflection of 
some serious and mightily 
important developments in 
their equally infamous 
careers. 

Y'see, both men in their 
different ways are emerging 
as top notch producers, and 
the consequences of these 
deafening developments 
could be sending ripples, no, 
better make that tidal 
waves, up various charts for 
some years to come. 

Way's debut in the 
production chair came with 
the exceptionally impressive 
new Rejects album ‘The Wild 
Ones’, an album that 
sensationally showcases the 
band’s move from reckless 
street punk into rock of the 
raunchiest kind, and an 
achievement that has 
secured Way's current 
employment as recording 
ringmaster for the equally 
staggering late August 
released debut album from 
legendary New York tri-state 
shock rockers Twisted 
Sister. 

Mick's visit to the HM hive 
of activity that Park Gate 
Studios near Hastings has 
become follows similar 
pilgrimages from the likes of 
Phil Mogg and Fast Eddie 
Clarke who came, saw, 
conked out, and were 
generally wiped out by the 
powerhouse proceedings. 

But none more so than the 
participants themselves, as 
lofty but lovable Twisted 
crooner Dee Snider is quick 
to point out. 

“Pete's great, really 
great,” the big man 
enthuses, “If he ever leaves 
UFO he'd have a hundred 
bands queuing up for him to 
produce them ‘cos he's gota 
perfect concept of what 
heavy metal should be. He's 
a heavy metal lunatic all the 
way. It’s a shame Pete 
doesn’t produce UFO like he 
produces us.” 


ND SO say all of us. 

But it was actually 

a tape of the new 

Rejects album that 
convinced the Twisted ones 
to do it Pete’s way. 

“We'd heard other Rejects 
albums and thought, what 
the f***'s this about,” Dee 
confesses, “but when we 
listened to the new album 
we couldn't believe it. It’s an 
excellent metal album and 
we loved the sound — it's so 
powerful. So we took a 
chance on Pete producing us 
and we're really happy with 
how things are turning out. 
Pete's gonna end up one of 
the biggest name producers 
in the business. 

“From the first day down 
here he was busting his ass. 
We had an engineer who 
wasn't too good and now 
he’s out. Pete wouldn't 
settle for anything less than 
perfect. We had some 
crappy hire equipment too, 
so Pete threw it out and 
asked the Rejects to bring 
theirs down. Thanks a lot 
guys.” 

Way also had the odd but 
successful idea of recording 
the album in a barn, 
complete with bales of hay 
as screens and cow pats on 
the floor. 

“| wanted to get the band 
as live as possible,” Way 
explains, “because Twisted 
Sister are a particularly good 
live act and rock and roll 
should be as live as it can 
be. Why make a straight 
studio album when the band 
are such an obviously strong 
live phenomenon? 

“By using the barn and a 
mobile we kept the sound as 
live as we could without 
losing the quality of the 
studio, and we kept the 
over-dubs we're doing now 


to a minimum. It’s gonna be 
LOUD, but with every bit of 
tone we can get. This is 
Twisted Sister as they 
should be heard. All their 
other recordings have been 
mellow.” 

Gulp! And a quick earhole 
of the already recorded 
backing tracks proves this is 
no hyperbole. They sound 
awesome — at last the vinyl 
realisation of their mind- 
blowing live sound, a sound 
I once described as “AC/DC 
meets Kiss in Rob Halford’'s 
back garden”. Read all about 
it in a Dave Roberts’ mega- 
feature soonest. 

It was the Rejects album 
that marked Way's debut as 
a solo producer. Previously 
he'd only co-produced UFO's 
best ever studio album ‘The 
Wild, The Willing And The 
Innocent’ with Tonka and 
Moggy. 

“To me the Rejects and 
Twisted Sister are two sides 
of the same coin,” Pete 
expounds. “They're both 
very very good rock ‘n’ roll 
bands. I've had a lot of 
experience working with 
bands like UFO, Judas Priest 
and AC/DC and | think I can 
recognise talent and 
exceptional bands, and these 
are two of the most exciting 


* new HM bands you're likely 


to find this decade. 

“Twisted Sister will be a 
very big HM act and the 
Rejects deserve to be 
playing four nights at the 
Hammersmith Odeon. The 
Rejects are the best ‘hidden’ 
talent in this country, 
anyone who gives them a 
chance will be shocked by 
how good they are. The fact 
that Twisted Sister and stars 
of the calibre of Iron 


Maiden’s Steve Haris have 
been impressed by their 
album proves they've 
transcended their past.” 


O COULD you see 
yourself giving up 
playing for producing 


for good? 

“The most important thing 
in the world to me is 
playing, but if a band come 
along with-talent | can help 
bring out; A'm into doing it.” 

You certainly seem more 
at home with this sort of 
music than you do with, say, 
UFO's ‘Mechanix’. 

Pete laughs. “The music 
I'm working on now is the 
sort of music that appeals to 
me.” 

But you are dissatisfied 
with UFO's apparent 
direction. And | know ex- 
Motorhead guitarist Eddie 
Clarke's been down, and | 
know he's looking for a 
band... 

“Eddie came down and 
played some lead on one 
track. I’m thinking of asking 
Robin Trower if he'll put 
some haunting tones on 
another one. Eddie is asking 
me if I'll do an album with 
him and Topper Headon 
from the Clash, and I'm 
thinking about it. But we've 


got a new UFO album to do.” 


Pete seems a bit cagey 
about it all and won't be 
coaxed into discussing it 
further, which just might 
indicate that there could be 
a second part tc this feature 
soon, That's just speculation 
on my part though, 
y'understand. 

Meantimes, while Way has 
been merrily adding a veneer 
of metal professionalism to 
the Rejects’ ever-improving 
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rock prowess, Rejects 
guitarist Micky Geggus has 
been doing the street-punk 
movement he left behind a 
similar service. His 
production work on the 
August 28 released fourth Oi 
album ‘Ci Oi, That’s Yer Lot’ 
has made it the most 
powerful and most 
impressive of the series. 

“I'm very pleased with 
that album,” Mick S 
announces. “It's not my sort 
of music but | think we've 
definitely come up with the 
best Oi album to date there. 
| liked the energy of the 
bands and the ones who 
were prepared to work and 
listen | think have certainly 
delivered the goods. 

“And there’s a good 
mixture, You've got Frankie 
And The Flames, who are 
very together, very 
entertaining, rock ‘n’ rollers 
who shit all over Chas And 
Dave incidentally, and 
you've also got excellent 
punk bands like Five-O who 
are very good and very 
imaginative. 

“And of course the 
Business who | do tip to be 
the next Sham 69 or the next 
Cockney Rejects. Their song 
structures are very 
intelligent and they'll grow 
into something for sure. If 
you wanna talk about punk 
rock, the Business are the 


best doing the rounds at the ' 


moment. They're the ones I 
tip to take over our old 
crown.” 

Geggus aficionados might 
recall he also had a 
production role in the likes 
of ‘We Are The Firm’ and 
‘War On The Terraces’, not 
to mention half of ‘Total 
Noise’ (nice songs, shame 


WAY (UFO) and 
Geggus (Rejects): 
watch out George 

Martin, Roy 
Thomas geren et 
al... 


Ross Halfin 


about the cut). And what 
with the excellent job he’s 
done on Oi 4, the obvious 
question is — why use Pete 
Way on your own album? 

Micky looks momentarily 
incredulous. “He's the best 
of course,” he says finally. 
“The man's got a real ear for 
rock ‘n’ roll. Whereas Pursey 
had a lot of mouth — and 
I'm not slagging him, he 
gave us a break — Pete can 
combine enthusiasm with 
teal knowledge of rock ‘n’ 
roll. He's easy to work with, 
he’s helped us, and he’s 
brought everything out of 
us.” 


OW DO you feel 

about today’s 

bands who live 

in the old Rejects 
shadow? 

“It's flattering, but why do 
something when it’s been 
done before? My hero was 
always Billy Gibbons of ZZ 
Top, but | never went out of 
my way to copy him. The 
Rejects always had our own 
sound. We just done it, no 
excuses, no answers. And I 
don't think anyone's topped 
us in that field, though | do 
think there’s bands there 
with a chance of coming 
through now.” 

So HM and punk fans 
rejoice/beware, the deadly 
duo of Way and Geggus are 
out to shape up the music 
you love and endow it with 
new bollocks, new attack, 
and new success. 

The name of the game is 
Power Productions, and its 
importance will be measured 
in chart returns soon or I'll 
eat Ross Halfin’s warts. 


